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!, ST gave me great gratification when I received the congratulations of 
friends and others on the success of the tableaux vivants, with which, 
not long ago, I had the honor of entertaining, for several evenings at my house 
and elsewhere, my friends and the public. These tableaux were quite novel to 
my countrymen, and it is to this, as well as to the selection of the subject, 
“ The Six Principal Rigas,” a subject, which at all times, transports tho Indian 
votary of music into cloud-land, that I attribute the success of the undertaking. 
I am now assured that any effort to popularise such tableaux, to make them 
easy of exhibition on the native stage, would be adding another pleasant and 
not a little important branch to histrionic performances, now so much liked, 
and would, therefore, be encouraged. It is with this object that this work has 
been prepared, and I trust it will prove useful to my countrymen, and will 
show them that their love for the drama and dramatic performances lias been 
inherited by them, and that our ancestors were past masters, not only as 
dramatic authors, but also in the management of the stage with its tens-of- 
thousand puzzling details. 

The tableaux of the Six Principal R&gas, as I have said, met with decided 
success. Why should not tableaux of the Ten Principal Avafaras prove equally 
successful ? There is no reason why they should not. Such exhibitions, in 
Which everything is national and nothing borrowed,—the subject-matters of 
-which are as familiar as household words to every native,—which every Ben¬ 
gali lady and child may see without disapproval, but which ought to be entirely 
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free from tliose objectionable elements which at present destroy the usefulness 
of the existing theatre companies,—such exibitions, if properly and skilfully 
conducted, cannot fail to be popular in Bengal. 

The appropriateness of the scenes connected with the Incarnations for 
tableaux vivcmts, is only a suggestion on my part. There are other subjects as 
interesting and appropriate, which can be had for the search by the lovers of 
the dramatic art. To elucidate the illustrations in this work, as also to make 
it complete, as regards the subject suggested, a short history of each Incarna¬ 
tion has been given. These histories are by no means complete or exhaustive. 
They cannot be otherwise than meagre, considering the circumscribed limits 
of this work, but they will be found interesting,—they can never cease to be 
so, as long as truly Indian hearts heat within us,—and they have been compiled 
from genuine sources, from the Puragas and the celebrated epics, among which 
may be mentioned the R&m&yana, MaMbh&rata, Padma Purdjia, Bhabishya 
Pur&na, Matsya Pur&aa, Kalki Pur&ga, Agni Pur&ga, KAlikfi, Purina, Meru- 
tantra, S'rfrnat-bh&gabata, Bhagabat-giti, K&s'f-khanda, Tantra S&ra, Adliy&tma 
Rim&ya&a, Var&ba Pur&ga, Kurmma PiMua, and other works. For the 
identification of ancient tribes and countries, as also generally, I am indebted 
to the works of Sir William Jones, H. IT. Wilson, Max Muller, Garrett, 
Maurice, Goldstiicker, Dowson, Griffiths, and others, who have rendered India 
and the world valuable service by their labors in the field of Indian literature 
and archseology. 
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M U RTTI. 

According to Sanskrit authorities. Drama (Ndtya) is of two 
kinds—-the Mdrga and the Best That form of dramatic entertain¬ 
ment which Brahmd* first learnt of Mahddeva and his consort Pdr- 
vatl, and which he afterwards performed before them, goes by the 
name of Mdrga Ndtya ; that which is known on earth, and which is 
generally performed by mortals before kings and others, is designated 
M Ndtya. Murtti is one of the sixteen varieties of the latter. As it 
is intended that the present treatise should deal with this kind ex¬ 
clusively, it is unnecessary to mention the names of the fifteen other 
varieties, or to enter into a detailed description of them. This has 
already been done in another work entitled u The Eight Principal 
Rasas of the Hindus/' 

Murtti , as has been defined elsewhere, is that species of dramatic 
performance in which celebrated historical characters are represented, 
without any expressive pantomimic gestures, and in which a Sutra- 
dhdra is introduced, who explains the mute figures. This kind of 
dramatic entertainment somewhat resembles the Tableaux Vivants 


* Bralimd, the Creator, Vishnu, the Preserver, and Mahddeva, the Destroyer, compose the Trinity of 
the Hindus. 
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THE TEN PRINCIPAL AYATi.ilAS OP THE HINDUS. 


which occupy a prominent position among the drawing-room 
amusements of the people of England and of the Continent of Eu¬ 
rope. It is proposed first to furnish the readers with an idea of the 
construction of the stage, the arrangement of the figures, and other 
matters connected with the exhibition of the Tableaux Vivants , and 
then to acquaint them with the mode adopted by the Sanskrit 
authorities for their general arrangement. 



THE TABLEAUX YIYANTS. 

The exhibition of the Tableaux Vivants or living pictures, 
which are a combination of beauty, form and color, contributes not 
merely to the amusement of a social party, but, what is of much 
higher importance, inspires, in the minds both of the exhibitors 
and the spectators, feelings of poetry, and imparts a knowledge of 
composition and grouping. It fosters taste and judgment, and 
awakens their imitative faculties. The success of these popular 
entertainments depends chiefly on the correct understanding of 
the following points:— 

1. The Stage.— That “ distance lends enchantment to the view” 
is nowhere better shewn than in the exhibition of the Tableau. Not 
less than six feet should intervene between the stage and the spec¬ 
tators. In the absence of a large hall or gallery adapted for such 
entertainments, the folding-doors between two drawing-rooms should 
separate the spectators from the performers, the smaller room being 
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reserved for the latter. The platform should be raised at least 
three feet above the floor. The stage—when it is erected in a hall 
or gallery should be raised nearly six feet from the floor, so that 
gentlemen sitting in the back seats, may have the same advantages 
as those in the front ones. When a temporary stage is improvised, 
there should be either curtains hung at the sides, or a screen with 
an opening in the centre in proportion to the size of the stage, and 
painted like a picture frame. A close black gauze or muslin should 
be put up between the performers and the spectators. When the 
exhibition takes place in a drawing-room, this piece of cloth should 
be nailed tightly across the opening of the folding-doors or arch. 
The color of the cloth hung over the high screen, placed at the 
back of the stage, must depend on the prevailing color of the 
objects exhibited, as, for instance, a light back-ground is re¬ 
quired when the figures are dressed in black; but for most 
subjects, and specially where brilliant colors predominate, a black 
or dark green cloth should be substituted ; where a series of pic¬ 
tures is intended to be shown, sameness of color should be avoided, 
by changing it into drab or neutral-tinted drapery. The floor of 
the stage must always be covered with a dark cloth. 

2. Lights.— As foot-lights throw disagreeable shadows on the 
faces of the performers, and are calculated to mar the picturesque 

effects of the exhibition, they should, as a rule, be avoided. Where 
a cross light becomes absolutely necessary, it is desirable to place it 
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on one side of the stage, and the major part of it, high up. Four 
to six carriage-lamps, with their tin reflectors, will, if judiciously 
used, be found to throw ample light on the objects. Care should be 
taken to extinguish all lights in the spectators’ room as soon as the 
drop-scene begins to rise. The lamps on the side of the stage should 
have shades of red or green, (formed of colored glass or tinted 
silver paper of the necessary color), placed over the glass of each, 
when a fire or a moon-light scene is required to be represented. 
Some place globes of colored liquid before the lamps, with the same 
view. A. fire-scene can also be imitated by burning red-fire at the 
sides; a pale moon-light, by green-fire, without the help of much 
light. A large Tableau, consisting of several figures should have as 
much light as possible. In medium representations, the light and 
shade should be so adjusted as to show the principal and prominent 
figure in relief and to the best advantage. To produce a weird, 
ghastly effect, when ghost-scenes are required, a quantity of common 
salt should be mixed with spirits of wine in a metal pot, and set on 
a wire-frame over a spirit-lamp, which again should be shaded in 
some way. The other lamps should be put out altogether. The 
magic-lantern is also calculated to heighten the effects of a dream¬ 
land scenery or a ghostly spectacle. The effect of electric light— 
though this involves expense and the necessity of more space—is 
marvellous on human figures upon the stage. 

3. Curtain.—T he curtain should be made of dark calico, 
sufficiently thick, when down, to render the lights and figures 
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behind it invisible to the spectators. The persons employed in pull¬ 
ing it up, should be instructed to commence work simultaneously 
on receiving the signal which is generally given by the ringing of 
a bell, and they should always be ready at their posts, so that the 
figures may not have to stand in their proper attitudes, which will 
be necessarily constrained, for more than two or three minutes, which 
is considered fair time for the exhibition of one scene. There should 
be an interval of two or three minutes between the “ Acts.” 

4. Grouping.- —This always includes the arrangement of dress. 
The success, or, we might say, the difficulty in the getting-up, of a 
Tableau, hinges mainly on the manner in which light and shade are 
made to fall on the different parts of a scene. To one acquainted 
with the harmony of colors, no directions are necessary on this 
point. But to those inexperienced young men of this country, who 
cannot have any scientific knowledge of the subject, and who cannot 
secure the services of an adept, a few hints will be useful. A 
plethora of brilliant colors should be avoided. Gaudy dresses should 
always be relieved by the intermixture of those having more 
sombre tints. The lightest and pale-colored costumes should, as a 
general rule, be in the back-ground. When it is intended to give 
prominence to one particular figure, it should be dressed in white, 
in the case of a woman ; or in simple dark cloth of one uniform 
color, in that of a man. The tallest figures should also generally 
be in the back-ground, when they will show themselves to better 
advantage, and will, at the same time, make room for those who 
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are less tall; but when a perspective is intended to be shown, (and 
this is possible only where there is large space at command), the 
process should be reversed. In that case, the color of the dresses 
should be paler and less vivid by degrees. 

There should be three persons to direct, all the other assistants 
should be subordinate to them. 

1st.—The Stage Manager, who should have the charge of all 
the details connected with the stage, the curtain, and the providing 
of the lights. His duty should be to ring a bell for assembling the 
dramatis personce, and for the pulling up or letting down of the 
curtain. He should see that a programme of the exhibitions, in the 
order of their succession, is posted up in the dressing-rooms. He 
should give the signal for putting out the lights in the spectators' 
hall at the proper time, and he should supply each performer with 
a box to be kept in his own dressing-room, containing all the neces¬ 
sary articles for his use. The music should, to some extent, be 
under his direction; but the selection of the tunes to be played 
during the performance or in the intervals, should be left to a per¬ 
son of experience and taste. 

2nd.—The Artist, whose duty it should be to look after the 
arrangement of the groupings and the selection of the characters to 
be assumed by the players. 
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3rd.—The Dresser arid wardrobe Assistant, who should make ifc 
a point to see that every one of the characters has been properly 
dressed according to the instructions of the Artist. He should also 
be provided with, thread, tape, needles and other necessary adjuncts, 
to guard against accidents. 



THE STAGE OF THE ARYANS. 

According to the authorities, the ceremony of laying the founda¬ 
tion of a stage should be attended with an invocation to the Deity 
and other rites. An auspicious day should be chosen for erecting 
the pillars of the stage. These pillars should be made either of 
gold, or of Catechu, jack, or red sandal-wood ; their tops should be 
hollow, and their bases, comparatively thick and smooth. The 
character of the play intended to be performed should regulate the 
dimensions of the stage. According to Damodara Misra, the stage 
should be thirty feet wide. The upper portion should be boarded all 
round, and should have windows placed at intervals. The platform 
should be white-washed, and care should be taken that it does not 
retard the movement of “the light fantastic toe” by being made 
too slippery. The top-front of the stage should be ornamented with 
wooden figures, flags of different colors, wreaths of flowers, and 
other decorations. The western portion of it, which should occupy 
one-third of the whole space, should be set apart for the green¬ 
room. 
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The Deop-scene. —The Yabanikd , or the drop, should be painted 
on a piece of fine thin cloth, and changed, like the scenes that are 
hung in the back-ground, with each act and its subdivisions. In the 
olden days, the two wings of every scene used to be removed by two 
handsome girls, who appeared on each occasion. The color of the 
drop was regulated by the nature of the sentiment (rasa) that pre¬ 
vailed in a play.. For the sentiment of love ( Sringdra ), the color was 
white ; for that of heroism (Vira), yellow ; for tenderness (Karund), 
smoke-colored ; for wrath ( Raudra), red ; for laughter {Bdsya), parti¬ 
colored ; for terror ( Bhayanaka), blue ; for disgust, (Bibhatsa ), 
smoke-colored; and for that of the wonderful (Adbhicta), black. 
According to certain authorities, the red color may be adopted on 
all occasions. 

The Audience. —The eastern portion of the theatre used to be 
set apart for the king and the paraphernalia attending on royalty. 
The Brahmins sat in front, the courtiers and little children on the 
south, the heralds and connoisseurs on the north, while the body¬ 
guards and other retainers remained outside. The admission of 
heretics, the sick, the immoral, the inappreciatmg, the untidy, and 
unknown, armed men, &c., was strictly prohibited. 
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The subjects of the Tableaux Vivants are, in England, chosen 
from history or popular stories other than Scriptural. But in the 
Continent, and especially in Germany, the people do not consider it 
sacrilegious to base their exhibitions on the Bible ; and several 
instances are known where the Virgin Mary with the Infant Jesus 
formed one of the principal items of the representations. In India, 
where the life and habits of the people are inseparably associated with 
religion and mythology, where the generality of them—men and 
women—do not like to waste their time in frivolous amusements 
unless they have something religious about them, and who would not 
see, hear or talk of, anything with more enthusiasm than the 
mythological beings that are the objects of their daily worship, who, 
from their very infancy, are partially, if not entirely, conversant 
with the accounts of their Deities, nothing would, perhaps, be 
more acceptable, and would afford them greater pleasure, than the 
representations of the ten principal Avataras, based on the Purfinas. 
Before proceeding further, the signification of the word Avatdra 
should be first explained. An Avatdra, etymologically speaking, 
signifies “one descended,” or “ one who has come down,” and, in the 
popular acceptation of the term, an Incarnation of the Godhead. 
The object of the periodical Incarnations is thus explained in the 
Bhagavat-gltd by Vishnu who visited this earth in the shape of 
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Krishna:—“ Although I am not in my nature subject to birth 
and decay, and am the lord of all created beings, yet, hav¬ 
ing command over my nature, I am. made evident by my own 
power; and as often as there is a decline of virtue and an in¬ 
surrection of vice and injustice in the world, I make myself 
evident; and thus I appear, from age to age, for the preservation 
of the just, the destruction of the wicked, and the establishment of 
virtue.” The object of the Incarnations can also be gathered from 
the following passage “ Desiring the preservation of herds, and 
of Brdhmans, of genii, and of virtuous men, of the Vedas, of law, 
and of precious things, the Lord of the Universe assumes many 
bodily shapes ; but though he pervades, like the air, a variety of 
beings, yet he is himself unvaried, since he has no quality subject 
to change.” For the accomplishment of the purposes noticed above, 
Vishnu is credited with the assumption of several shapes, of 
which the following ten are principally recognized : viz, (1) the 
Matsya, or the Fisli Avatdra, (2) the Kurmma, or the Tortoise Avatdra , 
(3) the Varaha, or the Boar Avatdra , (4) the Nri-sinha, or 
the Man-lion Avatdra, ( 5 ) the Vdmana, or the Dwarf Avatdra, (6 ) 
the Parasu-rdma Avatdra, (7) the Rama Avatdra, (8) the Balardma 
Avatdra, (9) the Buddha Avatdra, and (10) the Kalki Avatdra. Of 
these, the first five Incarnations are purely mythological in their 
character, and are known to have taken place in the Satya* Yuga ; 

* In order to know what a Yuga is, we must try to comprehend the Kalpa> of which it is but an 
infinitesimal portion. On this point human computation is indeed lost and rational conjecture absolutely 
overwhelmed. A Kalpa is a day of Brahm&, the Creator of the Universe ,* and consists of 4,320,000,000 
human years, calculated as follows:— 
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the next two, in the Tretd Yuga, and the eighth, in the Dvdpara Yuga. 
The last three Incarnations were famed for valor, and performed 
heroic deeds; the ninth was a religious reformer; and the tenth 
has yet to come. The last two belong to the Kali Yuga, or the 
present age. 

In the hazy mist of mythology, in which the accounts of the ten 
Avaidras are thickly enshrouded, there lie concealed deep and impor¬ 
tant theological and astronomical truths, which testify in unmistake- 
able terms to the wonderful intellectual ingenuity and the strong 
imaginative powers of our ancient authors. But the exposition of 
these would be quite foreign to the purpose of this work. 



The period of Satya Yuga (or the age of eternal righteousness) is computed at 4,800 divine .years, which 
multiplied by 300, (a year of the gods being equal to 360 years of the mortals), gives us for the product, 
1,728,000 human years. 

Tretd Yuga (or the age in which righteousness decreased by one-fourth), comprised a period of 3,600 
divine years, which multiplied by 360, gives 1,296,000 human years. 

Dv&pam Yuga (or the age in which righteousness was diminished by half), consisted of 2,400 
divine or 864,000'human years. 

Kali Yuga (or the age in which righteousness remained to the extent of one-fourth only), ehibrnees 
a period of 1,200 divine or 432,000 human years. According to some writers, the present Kali Yuga com¬ 
menced iu 3102 B.O. The sum-total of the four Yugas is 4,320,000 human years, otherwise called a Maha 
Yuga. In each Kalpa or day of Bralimd, 14 Manus reign, and in each reign of the Manus, seven risk is, cer¬ 
tain deities, an India, and the kings and their sons are created and perish. Seventy-one systems of the four 
Yagas elapse during each Manvantard , (the period of a Mann’s reign) and consequently nearly a thousand 
such systems coincide with the period of the 14 Manvanturas, or a day of Brahmd. In pther words, 4,320,000 
years,—the period comprised by each rotation of the four Yuga *—mu 1 tipiied by 1,000, gives us 4,320,000,000 
years, which, as we have already stated, represent a day. At the close of this day, a night of equal du¬ 
ration follows, in which the whole of the world collapses, is turned into one vast ocean, wrapped up in 
hopeless chaos, and the Lord of all sleeps on the serpent S f esha t till the break of morn, wheu the Universe 
is created anew and the next day (Kalpa) follows* 
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I. 


THE MATSYA AVATARA. 

The object of this Incarnation of Vishnu was to preserve Satya- 

II '. v . • ■ I ■■■■■: ' . i : ■■■ ' ,s /. ' -■ ” ''i '■ > ‘ 1 1 ’ • 

vrata (afterwards known as Vaivasvata or the seventh Manu), from 
the universal deluge, and to restore the Vedas to Brahmd. At 
the close of a Kalpa, while Brahmd was asleep, and the whole 
universe had become one vast expanse of water* a demon was 
observed by Vishnu to steal the Vedas which had issued from the 
lips of BrahmA, and which had ryiver, up to that time, been removed 
from his side. With a view to punish this thief, who was 
known by the name of Hayagriva, Vishnu assumed the shape 
of a small fish (SapJiari) and glided into the hands of the pious 
Satyavrata while he was performing his daily ablutions in the 
river. When about to be restored to the water, it asked the saint 
to preserve it from the larger fishes and to keep it in a water- 
jar in his house. The fish gradually grew bigger and bigger, so 
that Satyavrata was obliged to put it in a large pond and subse¬ 
quently to consign it to the ocean. There he recognized the divinity 
of the fish and fell down to worship it. As a mark of satisfaction for 
his piety, he was informed of Vishnu’s intention of saving him from 
the approaching cataclysm. He was asked to embark with the seven 
Risliis, and “the seeds” of all created things, on board a vessel winch 
was to be sent to him before the catastrophe took place. True to this 
promise, the ship hove in sight at the appointed time, which was 
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followed by a large golden fish with a horn of stupendous size, to 
which the vessel was bound fast by means of a cable made of the 
great serpent. While the deluge lasted, the fish instructed Satya- 
vrata in all divine and human knowledge, and, after the waters had 
subsided, assisted himan landing. It is further related that when 
Brahmd, awoke after the completion of the dissolution of the universe, 
Vishnu slew the stealer of the Vedas and restored them to him. 

The origin in the Purina of the above description might prob¬ 
ably be traced to the legend of the deluge as related in the Sara- 
patha Brdhmana. It bears remarkable affinity to the same circum¬ 
stance which occurred in Noah’s time. 
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II. 

THE KtTRMMA AVATAR A. 

The object of the Kurnimo, Avcitdra was to recover many price¬ 
less and precious things which had been submerged during the univer¬ 
sal deluge and lay at the bottom of the ocea-n. Amongst these, and 
most prized and coveted by the gods, was the Amrita, or the water of 
immortality. It was settled that the Skhiroda Sainudra, or the 
ocean of sweet-milk, should be churned. The Mandara Mountain 
was chosen as the churning staff, and Vasuki, the great serpent, 
as the cord to be attached to it. Vishnu took the form of a gigantic 
tortoise {Kurmma), in order that his back may be made the base or 
pivot of the mountain, which, on account of the unfathomable depth 
of the ocean, had begun to sink in it. The Devas, or the gods, seized 
the tail and the Asuras, or the demons, the neck of the serpent, and 
all joined in a mighty effort to recover their lost treasure. The 
ocean was stirred to its very depths by the rapid rotation of the 
staff. From its mysterious bowels a noxious poison was thrown 
out, the stench of which threatened to destroy the inhabitants of 
the three regions of the universe, till MaMdeva, whose heart 
was full of love and generous feelings, came to the rescue, and 
swallowed the deadly poison, thus saving the world from 
certain destruction. The process of churning went on, and the 
sea began to give up its treasures one by one. First, from the vasty 
deep arose the Moon in all her glory, next, Sri, the goddess of 






























• Ml NIST# 



THE TEN PRINCIPAL AVATiliAS OP THE HINDUS. 


fortune} then, Surd~devi, the goddess of wine, then, the wonderful 
horse Uchchaihsrabd, with seven heads ; these were followed by the 
celebrated jewel Kauslubha, worn by Ndrstyana on his breast, 
Pd'i'ijdta , the tree of paradise, SurabM, the cow of plenty, Airdbata, 
the peerless elephant owned by Indra, and various other wonders. 
And lastly, Dhanvantari, the god of the healing art, bearing in his 
hand, the sacred vase in which was the long-sought-for ambrosia. 
The demons raised a shout and clamoured for a share of the nectar of 
life, but they were tricked out of it by a stratagem devised by 
Vishnu at the time of its distribution. This led subsequently to 
a great war between the Devas and the Asuras, which resulted 
in the total discomfiture of the latter. 

Reference to the Kurmma Avatdra can be found in the “ Sata- 
patha Brdhmana” chapter of the Vedas, where it is stated that 
“ Frajdpati, having assumed the form of a tortoise ( Kurmma) 
created offspring. That which he created he made (Akarot) ; hence 
the word Kurmma .” 
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III. 

THE VARlHA AVATAR A. 

Vishnu is said to have assumed the shape of a boar in order 
to raise the submerged earth above the surface of the unfathomable 
deep. According, to some accounts, when the earth was over¬ 
whelmed during the deluge, Brahnui resumed his contemplative 
attitude to think of the best way of raising it up again, and sent 
up a fervent prayer to the Almighty Power to furnish him with the 
means. A short while after, while thus engaged in devotion, there 
emanated from him a spirit,—an essence, which took the shape of a 
white boar, but of a very small stature. It presently astonished 
Brahmd and his sons, by assuming the size of a gigantic 
elephant, 'and, uttering a terrible sound like thunder, convinced 
them beyond the shadow of a doubt, that it could not be anything 
else but a manifestation of the divine power. It then took a jump 
into the airy regions and plunged headforemost into the deep, 
throwing the ocean and its presiding deity into violent convulsions. 
With the characteristic instinct of the animal, it began to smell 
out where the earth was submerged, and coming across it at the 
very bottom of the deep, raised it high up on his tusks and restored 
it to its original place. According to other legends, ( supported by 
the Agni Purina), the object of the Incarnation was to punish a 
demon known by the name of Hiranydksha. Jaya and Biyctya, the 
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IY. 


NR I-S IN 1IA AVATARA. 

The particulars of the Incarnation, Vardha Avatdra, have 
already been given. It has been stated that the two door-keepers 
of Paradise, Jaya and Bijaya, took birth on this earth as the 
demons Hirajjy&ksha and Hiranya-kasipu, and that the destruc¬ 
tion of the former was effected, but the latter continued to ravage 
the earth, and it was to relieve the gods and others from his 
tyranny and depredations, that Yislinu had to assume the form of 
the Man-lion. The demon Hiranya-kasipu had, by a long course of 
austerities, obtained from Bralimd the boon that neither gods, 
nor men, nor other created beings then existing shall have power to 
slay him by day or by night, in heaven or on earth. Proud of tliis 
divine favor, which he thought had rendered him completely 
invulnerable, he began to despise even the gods of heaven, openly 
defied the divinity of Vishnu, and became a source of terror and 
mischief to all the three worlds. He took a thorough dislike to one 
of his sons Prahlada, who, from his infancy, had become a devout 
worshipper of Vishnu. Prahlada was on several occasions taken 
to task by his demon-father for acting contrary to his wishes, 
but without effect. He was successively cast into the fire, dashed 
against the rocks, thrown fettered into the sea, trampled upon by 
elephants, and subjected to a thousand other tortures, but the 
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Almighty always stood by Ms side and saved his life. Being 
astonished at these miraculous escapes from the jaws of what was 
considered inevitable death, Hiranya-kasipu one day asked I rahlada 
in open durbar the mystery of his wonderful escapes. Prahlada 
replied he owed every thing to Vishnu and then began to des¬ 
cant on His omnipotence, omnipresence, and omniscience. On 
being questioned if, by way of illustration, he could certify to 
the presence of Vishnu in one of the crystal columns which sup¬ 
ported the magnificent hall, he answered that he assuredly could 
do so. The unbelieving father thereupon scoffingly struck the pillar 
with his sceptre, and behold ! as if to bear his devout disciple out in 
his assertion, the crystal pillar was rent asunder, and Vishnu in the 
shape of Nn-sihha, or half-man and halt-lion, leapt out of it, pre¬ 
ceded by a thick cloud of smoke that threatened to stifle every 
breathing creature, and a loud rumbling noise that threw the three 
regions into utter confusion and dismay. The demon-king in the 
midst of his astonishment was seized by the hah, and the man-lion 
placing him across his knees, ripped open his belly with his sharp 
talons, and, true to the bloodly proclivities of the terrible animal 
whose form and nature had been assumed, sucked the blood of the 
disembowelled demon-king, and subsequently placed his favorite, 
the devout Prahlada, on the vacant throne. 

Thus perished one of the most terrible demons who devastated 
the earth in defiance of gods and men. The boon of invulnerability 
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which he had received was not disturbed. It was said that no 
created beings then existing shall have power over his life, either 
by day or by night, in heaven or on earth. The divine promise was 
not falsified. The author of the demon’s destruction was a new 
Incarnation, and not a created being existing at the time the promise 
was given. The time when he w T as killed was neither day nor 
night, but twilight, and his body was neither on the earth nor in 
heaven, but on the knees of his destroyer. 
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V. 



THE VAMANA ATATARA. 


Another demon-king, Mahabali, or the Great Bali, had, by dint of 
penance and devotion, obtained from Bralran't the sovereignty of the 
universe, that is, of the three regions,—the heavens, the earth, 
and Pd tala (the lower world). He was a model monarch in all 
respects, but his overweening pride engendered in his mind a 
supreme contempt of all divine and mortal powers. He was chari¬ 
table, and kind to his subjects, but, as has been said, his chief guilt 
lay in denying to the deities and their attendant ministers the 
homage and oblations that were unquestionably their due. Re¬ 
peated insults of this nature at last roused the ire of the gods, 
who applied in a body to Vishau for redress. With the view of 
humbling the arrogance of the offending monarch, Vishnu took 
birth, in the shape of a ricketty little dwarf ( Vdnvma), as .the son 
of an old sage, Kasyapa, by his wife Aditi, and appeared before the 
Great Bali, while he was, on one occasion, displaying his pomp and 
magnificence at a banquet, and was “in the giving vein.” Taking 
advantage of this opportunity, the Dwarf-God supplicated the grant 
of a modest request, viz. y of as much land as could be embraced by 
three strides, wherein, he added, he would accommodate himself, 
his umbrella, his books, his drinking cup and his staff. Struck 
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with the singularity and modesty of his prayer, Bali reminded 
him that all the three regions were his, and that it would not be 
asking too much even if the prayer was for land sufficient for the 
erection of a large palace. To this the Dwarf naively replied that 
the wants of a poor Brahmin were but few, and that if the request 
he had preferred were complied with, he would consider his ambi¬ 
tion amply gratified. While Bali was ratifying his promise, 
according to the custom of those days, by pouring out water from 
a vessel upon the hand of the person to whom it was given, 
his priest, Sukracharva, warned him of the danger that would 
follow his rash promise, for, added he, the miserably-clad 
and disproportioned mendicant was no other than the great 
Vishnu himself. But the monarch was too high-minded to take 

hack his word that was once given. The water was no sooner poured 
« 

into the hands of the Vamana, than his size began visibly to in¬ 
crease till it assumed such colossal proportions that without the 
least effort he made one stride and compassed the vast globe of 
the earth; with the second, the whole of the airy- expanse ; and, 
while he was, with the third, going to stride over the infernal 
regions ( Pdtdla ,) Bali, convinced of the divinity of the supposed 
mendicant, prostrated himself and begged of the God to place that 
step over his head, and to pardon him for his pride and arrogance. 
Being deprived of the supremacy over the three regions by this 
piece of ingenuity, Bali had no place where to go. Asa reward, 
however, for his past righteousness, he was assigned a delightful 
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habitation in Pdtdla, from whence, after a temporary residence and 
unceasing devotion, he was translated to heaven. 

According to Professor Goldstiicker, “ the Vedic conception of 
the three strides of Vishnu, is doubtless the basis of the idea whence 
this Avatdra arose.” Mention of the three steps is made in portions 
of the Rigveda and Taittiriya Sankit&. 
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Hitmans gUafap Ifturtti. 


(T B ft fj a i. ft T f 0 N.) 

it. Pm—whose hreast is adorned with the * frivatsa' 
marhs and with the preeionsgem 4 fawstnhh/ whose body is 
beautiful and shining tihe the resplendent full-moon, whose eyes are 
lihe whiWiti^ who is of sratt stature, who wears the saerifieial 
sone and is girt hy an antelope-hide round his waist, who holds 
a staff in one of his hands, who is arrayed in the dress and with 
the npolhtmenti lihe tho.se of a §rahmin newly invested with 
the saered thread, and who is versed in all the ' Sedas’ and 
'ledangas'—to pm the mighty gods and the holy sages, aeeom- 
pawled hy f ndra, rendered homage and offered prayers. 
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VI. 




THE PARASU-RAMA AVATARA. 


/ / 

Parasu-kama, the sixth Incarnation of Vishnu, was the son of a 
pious Brahmin of the name of Jamadagni, by Renukfi, a Khsatriya 
Princess. It is related that the pious sage had, on one occasion, 
reason to be dissatisfied with the conduct of his wife, and asked his 
sons to cut off her head. Each and all of them refused, except 
Parasu-rama, who, subordinating feeling to obedience and filial duty, 
without hesitation beheaded her with the Parasu, (axe)—the gift 
of his patron deity Mahadeva. Highly pleased with his son’s sense 
of duty, Jamadagni wished him to request a boon. He prayed that 
his mother might be brought back to life, and that himself might 
enjoy long life and prove invincible in war. The request was granted. 
In order to atone, however, for the sin of matricide, Rama went to 
Mount Kaildsa where he remained absorbed for years in njeditation 
and prayer. In the meantime a Kshatriya king, (Karttyavirya), 
while out hunting, happened to come to the hermitage of Jamadagni 
and was there entertained in right royal style in the absence of the 
venerable sage by his pious spouse. Ascertaining that the source 
from which all the rich viands and delicacies came was Kdma-dhenu, 
the cow of plenty—which the god Indra had left in the hermit’s 
charge, the king expressed a wish to have it. Besenting the refusal. 
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he attempted to take forcible possession of the animal, but the divine 
cow, suddenly assuming- extraordinary size, showed a bold front to the 
king and his followers, most of whom she gored to death or put to 
flight. Parasu-rama, on his return, to the hermitage, was informed of 
the treacherous conduct of Karttyavirya, and burning to revenge the 
insult offered to his father, pursued the Kshatriya king in hot haste, 
slew him, and then went back to resume his meditations and prayer 
on Mount Kaildsa. The sons of Karttyavirya, to avenge the death of 
their father, subsequently slew the pious Brahmin, who, at the last 
moment, called loudly on parasu-rama for help. But the res¬ 
ponse came when all was over. Parasu-rama who arrived when the 
funeral pyre of his father was being lighted, swore solemnly that he 
would extirpate from the face of the earth the whole race of Kshatri- 
yas whose leaders had in so cowardly a manner murdered his inoffen¬ 
sive father. And thrice seven times did he clear the earth of the 
Kshatriya caste, subsequently restoring the sovereignty to the 
Brahmins, and establishing order and system amongst them. He 
was, however, refused possession by the ungrateful Brahmins of a 
piece of land where to spend the rest of his days in peace and 
meditation. Parasu-rama accordingly journeyed to the Malabar 
Coast, where he begged of Varuna, the god of the ocean, to grant him 
as much space as an arrow would fly over. Fearing, when apprised 
of the divine nature of Parasu-rama, that the request contained 
some trick of Vishnu’s, (like that practised on Bali on a previous occa¬ 
sion), to deprive him of his possessions, Varuna applied to the other 
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gods for advice. Under their direction it was arranged that, on the 
night previous, the god of death should in the shape of a white ant 
almost sever the string of Parasu-r&ma’s bow, so that the arrow when 
shot forth would go but a little way. The plan succeeded admirably, 
and Parasu-r&ma was obliged to content himself with a limited plot 
of land, formed by the receding of the sea on the Malabar Coast, 
where, according to the legend, he is still living. 
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VI. 

farastM|ama gUaiatja Jptqlfi. 

(T HAH SLAT! OH.) 

lifer mpMo of oaao, totting lifer ligfetning, 
aiming a luminxmss mao*s of rnrrgg anil power, of form majeotir 
anti lifer tfer rloatl of a&arr fear, witfe taaglrd lorfeo, a feow in oar 
feantl ami an axr in tfer otferr, otootl § araou-rama, tfer olapr of 
garttprirgp, and tfer tlrotropr of tfer fimj fofeattrip rarr, m\x 
lifer tfer feing of trrroro, ferforr §oonraifea, ami tfeuo wao fer orrn feg 
tfer valiant glama 6fean4ra. 

g^feptma § amapaa. 
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VII. 



THE RAMA AVATARA. 


Ravana, the ten-headed and twenty-armed giant-monarch of 
Lahkd, i Ceylon, having received from Brahm&, through single- 
minded devotion and severe penances, the boon of invincibility 
as regards gods and demons, began to take so much advantage 
of it, by tyrannising over the gods, (some of whom he ordered to 
do even menial works), that they went up to Vishnu with earnest 
solicitations for speedy redress. In the conclave of gods it was 
resolved that Vishnu should again incarnate himself and be born 
as the son of Basaratha, King of Ayodhya, (Oudh), while his consort, 
Lakshmi, should join him in the mundane world in the shape of 
Sita, the daughter of king Janaka.of Mithila (Behar). It was also 
resolved that the gods representing the elements of nature, 
should come down in the form of monkeys and lend their aid in the 
punishment and destruction of the demon-king, who did not, 
at the time of asking the favor of Brahma, contemplate the possi¬ 
bility of any harm coming to him from such insignificant quarters 

as man and monkey. Mma, or as lie is popularly called, llama 

/ 

Chandra, with his step-brothers, Lakshmana, Bharata and Satraghna, 
grew apace and made rapid improvements in the arts and sciences 

y / 

under the tutelage of Vasistha. At the request of Visvamitra, the 
pious sage, whose forest retreat as well as those of his neighbouring 
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peace-loving brother-hermits were molested by a she-demon 
named Taraka, Rama Chandra, while yet a boy, killed this pest 
of the forest, and freed the country from her depredations. While 
out on this expedition, he was conducted to the court of Janaka, 
King of Mithila, who had a lovely daughter named Sita, said to have 
been horn of the earth, and to have been taken up while the land 
was being ploughed. It was known that the beautiful Sit& was 
destined by her royal father for him who would succeed in bending 
a wonderful bow of enormous toughness and strength (belonging to 
Siva)—which was in the palace. All the renowned heroes and stal¬ 
wart warriors of those days came and went away disappointed, 
ashamed and wondering at their inability even to lift up the mighty 
bow. It was left to Rama Chandra to achieve triumphant success. 
He succeeded not only in bending it, hut in breaking it into two 
fragments. The hand of the lovely Sita was accordingly awarded 
to him. She proved herself to be the embodiment of all that was 
pure, tender and loving. Meanwhile, Dasaratha, getting old and 
sick with the cares of royalty, was preparing for the installation of 
his eldest-born, R&ma Chandra, to the throne. At this moment he 
was reminded by his second wife, Kaikeyi, of his promise, given to her 
in consideration of his satisfaction with her conduct on two occa¬ 
sions, that he would confer on her any two boons she might 
ask whenever she should desire to do so; and was utterly 
astounded to hear from her lips the unreasonable requests she 
now preferred at the instigation of a spiteful, hump-backed 
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maid-servant of hers. The first was, that Bharata, her son, should 
be placed on the throne instead of Rama Chandra; and the second, 
that Rama Chandra should be exiled to the forests for a period of 
fourteen years. Rama Chandra, with rare high-mindedness and 
sense of duty, accepted his position and betook himself to the 
wilderness in the garb of a mendicant, accompanied by his faithful 
consort Sita, and his brother Lakshmana, both similarly dressed ; and 
though he earnestly solicited them to leave him alone in his exile, 
his objections were affectionately but firmly overruled. Here they 
suffered much privations. 

During their sojourn in the forests, Lakshmana incurred the 
displeasure of Sfirpanakha, a sister of Ravana, by scornfully reject¬ 
ing the Rtlkshasi’s proffered love, and chastised her impudence by 
cutting off her ears and nose. But “ hell hath no fury like a woman 
scorned.”—The outraged Surpanakha went over to Ravana in a 
paroxysm ©f rage and induced him to take some steps to avenge 
her. Maricha, one of the attendants of the mighty monster, was 
ordered to betake himself to the forest of Dandaka and to assume 
the form of a golden deer. He did so. Sita, charmed with the 
wonderful beauty of the animal, expressed a wish to become its 
possessor. R&tna promptly went in pursuit of the handsome animal, 
and Lakshmana, likewise, a short time after, was induced to go in 
search of him, deceived by a cry for help, which appeared apparently 
to proceed from R4ma. Taking advantage of the absence of both 
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the brothers from the hermitage, Havana, approached it, disguised 
as a religious mendicant, and, pouncing upon the startled Sita, 
carried her to his car, and bore her away through space to his 
sea-girt home, Ceylon. Loud and bitter were the lamentations of 
the brothers when they missed Sita on their return to the hut, 
and hot and eager was the search which they made for her in 
the vast wilderness. They at last succeeded in finding the track 
of the ravisher by means of the ornaments which Sita had inten¬ 
tionally dropped to guide them in their search. Thus they came 
across Sugrlva, king of the monkeys, and having entered into a 
firm alliance with him, they directed their steps towards the South. 
The stretch of water which separates India from Ceylon, was crossed 
by Bdraa Chandra’s invading army, by means of a bridge of stones, 
(the position of which is now represented by “ Adam’s Bridge,”) 
and Lanka was beseiged. It would occupy much more space than 
the scope of the present work would admit of, were details given 
of the mighty struggle which ended in the defeat and death of 
Havana. For glowing and thrilling descriptions of the terrible 
battles that took place, of the unparalleled heroism of the leaders 
of the opposing hosts, of the privations and disappoiutments to 
which Rdma Chandra and his party were, from time to time, sub¬ 
jected, of the faithful services rendered by the staunch and stalwart 
Hanumdna, the monkey-god, of the wisdom and stern rectitude of 
Bibhishaaa, who, though a brother of Mvana, had the moral courage 
to secede from his camp and join the cause of virtue and justice. 
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the reader is referred to that u Iliad of the East/’ the Ramayana 
itself. It would suffice for the purpose of this work to mention, that, 
performing prodigies of valour, Ravana was routed and slain, and all 
the members of his valiant family shared his fate. Sita was recovered. 
But, before taking her to his heart, Rama Chandra, to test that she 
still retained her truth and purity, made her undergo the ordeal 
of fire. As expected, she came out of it triumphant. The victorious 
Rdma Chandra now returned in pomp and state to Ayodhya, 
and ascended the throne left vacant by the death of his father, 
who had died of a broken heart immediately after the departure 
of Mma Chandra to the forests, Bharata having decidedly declined 
to be disloyal to his royal brother and to assume the reins of 
government. It was whispered about, however, and the whispers 
reached the ears of Rdma Chandra, that Sita had lost the cro wn 
of all female virtues—chastity—by remaining so long in the power 
of Rdvaaa. A poor washerman one day had a violent quarrel with 
his wife on account of her misbehaviour, and turned her out of the 
house, saying that he was not going, like R&ma Chandra, to be 
duped by an impure wife. This the king happened to hear, and he 
felt keenly the scorn implied in these words. To prevent such accus¬ 
ation against no less a person than his beloved queen being bruited 
about, and to stop for ever the breath of scandal, he ordered his 
ever-faithful. brother Lakslimaaa to take the unfortunate Sita, who 
was then going to be a mother, to the forest and leave her there to 
take care of herself. This painful and cruel sacrifice to the popular 
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voice,—the object being to identify royalty with the feelings 
and wishes of the people,—was accomplished. In. due time Sit& 
gave birth to twins, Lava and Kusa, who were taken care of and 
educated in the shadras by the sage Yaimiki, with, whom the helpless 
ex-queen had taken refuge. The boys had, on one occasion, retained 
possession of the sacrificial horse of the Asva-medha Yajna (a sacri¬ 
fice contemplated by Rama Chandra), which was, according to the rules 
for the Sacrifice, let loose upon the world. This act of theirs brought 
about a violent collision between them and the brothers of Rama Chan¬ 
dra, who were one by one defeated by them and put to death, Rama 
Chandra who had at last come to the rescue, was doomed to a 
similar fate. The water of immortality having subsequently been 
poured upon the dead by the sage Y&lmiki, they sprang back into 
life. Mutual recognition followed, and the hitherto miserable queen 
and the two princes were taken in triumph back to the capital. But 
the poor lady had no rest. Circumstances occurred, and she was again 
called upon to prove her virtue. Harassed and weary of life, in the 
agony of her sufferings, she called on her mother to appear and 
relieve her of her unfortunate existence. Her supplication was 
heard. The earth opened wide, and her innocence having been 
made patent to all, she dropped into her mother's arm and was lost 
to view. The disconsolate king was determined to quit a life which 
had become henceforth burthensome to him, but the God of Death 
interposed, and reminded him that his time had not yet come. 
When that time arrived, Rama went in great state to^the river 
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Sarayu, and while walking into it, was hailed by heavenly voices 
of welcome, and entered “ into the glory of Vishnu.” 

Rama Avat&ra has numerous worshippers all over India and 
particularly in Oudh and Behar. He is held to be the prototype of 
an undaunted hero and a popular sovereign, tempering mercy with 

justice, a terror to wrong-doers, but meek as a lamb to the innocent 
and to those devoted to him,—a model of magnanimity, purity of 
character, virtue, wisdom, simplicity, and tender-heartedness; in 
short, of all the attributes of a really good king and a just mortal. 
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YII. 

Hamit djiltiutdtrit Jualap 

(TB&HSf.. ftTIOH.) 

» object of mg peagets is gtama «fca#jfoa, the 

Ime of whooe ho% h lihe that of the fch eland, who tacto 
heoide hio teltj ronoort <£*!», with a m on life head and 
adorned with armlets and flushing jewels,—the pint of one hand 
pressed on his hosom and the other on his left thigh, easting 
affestionate glnners on her, no she sits uitft a lotus in Iter tad, 
radiant with the resplendent beauty of the lightning ! 

ftatra^'ara. 
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DEBAJHIJHm. 

TAla—THUNRI. 

First Strain. 
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Second Strain. 




<SL 



bi bi dhi kal poj jva UR 


n bha 


















































































































































































































I 

^. ; .0Fxi|,K :etnjdiis; 


YII. 

THR U AHA AVATARA 


PWW 5 f 




itpi# 

ypl'A-?.: Vv2»V-< 




Life. andPrxwti’by-JTnsfcoKiairjrpas 


DEIS I GJv FDA LIT HOGRAPHED FOR 0" S.M. TAGORE 
































• vicin' 



THE TEN PRINCIPAL AVAT.A.RAS OP THE HINDUS. 


Till. 



THE BALABAMA A VAT ABA. 


The life of Balarama is so closely associated with that of 
Krishna, the popular Hindu Deity, that it is necessary to narrate the 
particulars of the birth of both, in order to bring out the history 
of the eighth Avatara clearly before the reader. Kansa, a cruel 
and powerful demon-king of Mathura, had a cousin named Devaki, 
who was married to Vasudeva. Kansa having received a warning 
from above, that the eighth child born of Devaki would be the cause 
of his death, ordered her, together with her husband, to be put in 
irons and kept under strict guard. Six children born of them were 
one by one put to death by command of the tyrant. The tyranny 
and oppression of the king having become absolutely intolerable to 
the gods, they prayed to Vishnu for relief and aid. Whereupon 
Vishnu took two hairs, one white and the other black, which, at his 
will, were transformed into Balardma and Krishna, (one fair and the 
other black, according to the color of the hair from which each had 
sprung), and, as such, they were placed one after the other in the 
womb of Devaki,—-Balarama as her seventh, and Krishaa as her eighth 
conception. Balarama, however, was by some mysterious and divine 
agency transferred from the womb of Devaki to that of Roliijii, 
another wife of Vasudeva, who was then residing at Gokula. This 
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destruction of the dreadful demon Dvividha, who had assumed the 
shape of a monkey and stolen his weapons. He quitted this world 
before Krishna, while sitting under a banyan tree. 

According to some accounts, based on popular belief, Krishna 
is considered to be the eighth Incarnation. But others hold that 
he is the 'perfect manifestation of Vishnu, and, as such, cannot be 
called an Incarnation, having but partially the essence of divinity 
in him. When he is thus regarded, his elder brother, Balarama, 
takes his place as the eighth Avatara. In representing the latter as 
an Avat&ra, the authority of Vyasa, (the renowned author of the 
Purdnas and the Mahabharata), who is said to have mentioned the 
names of the Incarnations in the following sentence, may be cited:— 

“wtimi wf 

TT*rt sn: ^ ^ani» 

The following pithy sentence of Anushtubhdcharyya may also be 
quoted 

“ wuUfru: i” 

which means, “ Two from .the waters, two from the forests, next a 
dwarf, then the three llamas, then the tender-hearted and the cruel.” 
The first “ two” refer to the Fish and Tortoise Incarnations, the next 
“ two” to the Boar and Man-lion Incarnations, the third to the 
V&inana or Dwarf Incarnation, “ the three Rdmas” to Parasu-rdma, 
Rdma Chandra and Balardma, then came Buddha the tender-hearted, 
and last Kalki the implacable. Besides, the description of the 
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eighth Incarnation, given by Jayadeva in his celebrated u Ode to 
the Ten Avataras,” points, in clear and unmistakeable language, to 
Balarama as the eighth Avatdra. It has been stated that, while 
Lakshmana, the younger brother of the seventh Avatara, was on 
the point of death, (having received a tremendous shock from the 
Sakti-sela (weapon) hurled at him by the mighty E&vasa), Bama 
Chandra, whose heart bled for the agonies of his faithful brother, 
made a mental vow that in his next birth, he would allow Laksh- 
maiia to be born before him as his elder brother. Balarama is, ac¬ 
cording to this legend, the Lakshmana of the Dvapra Yuga. Others, 
however, assert that he is the Incarnation of the great Serpent Sesha, 
and that at the time of his demise, a snake issued from his mouth. 
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VIII. 

Utalarama gMtalatta JUtttjfli. 

(TRftHSLftTIOK.) 

(f)u Sim,—tvlw is ntditmt tike mpMs of suits, tvlisse 

effnlgenee ia lifee that af the anauKlatl pmitfapa, whaae luenit ia 
fitly eeauwetl with a mm af aeegenta—thei* fcaaila njwaiaeil,— 
an whaae eaea final* gem-aet xfap> wha ia veated in eltaewing Mae, 
in whaae fan* hand# gleam the yieuglt-atae, the mate, the eaneh 
anil the awaeil, wha ia nilameit with neehlnee, aemtet, Brujcelat anil 
mg,—gwt with the aaerifieint sane,—gleaming with eeleatiat 
jewela,—with yleaannt eyea, amiling lrewitehingly, aa if glaittleneil 

t 

hy amheaainl mine anil amaraua ilallianee, hia Mae eniment aligning 
dawn feam hia hmilaame favm,—an pm ahaatdat than meditate 
anil eentte thif thanghta! 
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KEDARA. 


TIla—EKATALA. 


First Strain. 
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IX. 


THE BUDDHA AYATARA. 

Buddha, the son of Suddhodana and M&yadevl, was born at 
Kapilavastu,* the capital of his father's kingdom, situated somewhere 
at the foot of the mountains of Nepaul. He was in his early days 
called Siddliartha, but was subsequently better known as Sakya- 
Singha, or the Lion of the Sakya family, and also as Goutama, 
after the clan to which he belonged. It is said that— 

u The childhood shows the man. 

As morning shows the day*” 

The infancy of Buddha furnished a very accurate forecast of the 
future character and movements of the great religious reformer. 
He was, unlike the children of Ms age, always averse to play, but 
loved, whenever he could find opportunity of being alone, to 
frequent the forests and lose himself in meditations. His father 
sought to prevent him becoming a dreamer, by marrying him to the 
beautiful and accomplished Gopa, the daughter of Dandap4ni. But 
this made no difference in his life. “ Nothing is stable on earth," he 
used to say, te nothing is real. Life is like the spark produced by the 
friction of wood. It is lighted and is extinguished—we know not 
whence it came or whither it goes. It is like the sound of a lyre, 

* “ Accordiug to the Buddhist chronicles of Thibet, Kapilavastu or Kapila-nagara was founded 
by some descendants of the solar hero Gotatna, on the bank of a lake near the river Rohini in 
Kos'ala.” 
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and tli© wise man asks in vain from whence it came and whither 
it goes. There must he some supreme intelligence where we could 
find rest. If I attained it, I could bring light to man; if I were 
free myself, I could deliver the world.” All sorts of worldly amuse¬ 
ments were tried to divert his mind from philosophy and polemics, 
but in vain. While once out on a drive, he came upon a man 
sinking under the influence of extreme old age ; on another occasion, 
he met one groaning with illness ; on a third occasion, he saw a 
religious devotee going about for alms. Goutama was an acute 
observer as well as a profound thinker, and the sight of these three 
individuals brought home to him the foolishness of boasting of the 
riches of youth, which were destined to become the prey of old age, 
the absurdity of relying upon abundant health, as it comes and 
vanishes like the phantoms of a dream, and the necessity of leading 
the religious and humble life of a recluse, renouncing all the plea¬ 
sures and desires of the world with its endless troubles and 
turmoils. Such and like cogitations worked so strongly upon his al¬ 
ready over-wrought mind, that one night he stole out of the house on 
horse-back, and, attended only by a single follower, left his father and 
wife, eluding the vigilance of the guards who had been keeping 
watch over him. At dawn of day, he made over his horse and his 
ornaments to the servant, and bade him return to the capital. 
According to the author of the Lalita-Vistara, (a work on the life 
and doctrines of Buddha), <( a monument is still to be seen on the 
spot where the coachman turned back.” Its situation lies about 
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50 miles E. S. E. from Goruckpur. Buddha first went to Vais&li,* 
where, under the tutelage of a celebrated Brahmin, he learned all 
that the sage could teach him, but his disappoinment was great 
when he failed to obtain a satisfactory solution, of the great problem 
of salvation. He tried anot her Pundit at Raj agriha, the capital of 
Magadha (Behar), but the result was equally fruitless. He next betook 
himself to a solitary village called Uruvilva, where, in conjunction 
With five of his fellow-students, he, for a period of six years, prac¬ 
tised austerites. At the expiration of this period, his brother- 
students abandoned him as a heretic, in consequence of his hold¬ 
ing that asceticism was a huge stumbling-block in the way of truth. 
After a long series of meditations, in the course of which he was 
favored with divers visions, he arrived at “that true knowledge which 
discloses the causes, and thereby destroys the fear, of all the changes 
inherent in life." It was, at this moment, that he claimed the title 
of Buddha, or the Enlightened, and, allowing compassion for suffer¬ 
ing humanity to get the better of an intention to keep his knowledge 
a sealed book to the world, he became the founder of. a new sect, 
which, even to this day, numbers among its adherents about 
455,000,000 human beings. He is said to have visited Benares, the 
stronghold of Brahminism. The first thing he did there, was to seek 


* Yais'&U is celebrated as the chief seat of the early labors of Goutama, and is conjectured by 
some to be Pray&ga or Allahabad; but according to the Item^yana, its site is much lower down on the 
north bank of the Ganges. General Cunningham places it about 27 miles north of Patna, and identi¬ 
fies it with the village of JBes£rh, including the old ruined fort known as Mjd Vis'dl-ka-g ark. } or the 
fort of Raj& Yis'ala, the reputed founder of ancient Vais'&li. 
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out, and, by dint of argument and sound logic, make liis former five 
fellow-students, who abandoned him for his heresy, acknowledge 
the truth of his doctrine. From what can be collected from stray 
accounts left of this great man, it appears that he was once invited 
by king Bimbisdra to his capital Bajagriha,- and was there presented 
with the Monastery of Kalantaka. Here he delivered some of his 
most important discourses. While in this place, he was joined by 
three of his well known followers, Saripntra Katyayana, and Maud- 
galyayana. He lived in peace and enjoyed for a long time the 
friendship of the good king, till the prince, his son, assassinated him. 
The next place Buddha is known to have settled in, was Sravasti,* 
(north of the Ganges), the capital of Kosala,j- the king of which 
place, Prasenjit, became a convert to his faith. On the occasion of 
his visit to his father at Kapilavastu, after a separation of twelve 
years, he is said to have peformed several miracles and converted all 
the Sakyas to his doctrines. His wife and annt were the first 
female converts to Buddhism in In dia. At the age of 70, Buddha 
repeated his visit to B&j agriha, the capital of A jata-satru, (the parri¬ 
cide, and consequently the enemy of Buddha), and made him his 


* 3'r6vasti, on the Bapti, was the capital of Uttara Kos'ala or Oudh, to the north of the Gh%ro. 
It is identified by some with Faizabad. 

f <( On Sarayu’a bank of ample size, 

The happy realm of Kos'ala lies/’—G riffiths. 

“ A country on the Sarayu river, having Ayodhya for its capital. The name is variously ap¬ 
plied to other countries in the east, and in the south, and in the Yindhya Mountains. It probably 
widened with the dominions of its rulers, and part of Birar is called Dakshina-kos'ala, the Southern 
Kos'ala.” 
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follower, after wringing out of Mm a public confession of his crimes. 
He also re-visited Vaisali. After leaving it, he advanced towards 
the city of Kusi-nagara,# and there he first felt the gradual decrease 
of vitality in him. While halting under a Sal tree in the forest, he 
breathed his last, or, in the language of Buddhism, entered into 
Wtrvdna (final beatitude). 

According to the doctrines of Buddhism, the various transmi¬ 
grations, through which the soul is destined to pass, are not caused by 
the Creator or the Ruler of the Universe. The power that controls 
the world is expressed by the word Kannma, literally, action—which 
may be good or bad, or both. The Buddhistic religion inculcates 
morality, and benevolence is its chief characteristic. 

The birth of Buddha appears to have occurred in the 7th, and 
his death in the 6th, century before Christ (621—543 B. 0.) Several 
religious reformers, born in after ages, and following the doctrines of 
Buddha are now known by the name of their great prototype. 

According to the PauraMc legends, the apparent object of this 
Incarnation, (for it must be remembered that this religious reformer 
is therein regarded as nothing less than an Avatar a,) was to abolish 
the sanguinary sacrifices prescribed in the Vedas. But the real 



* Situated exactly 35 miles to the east of Goruckpur. Wilson identifies the place with the 
ruins of Kasia. According to Buddhistic accounts, the death of Buddha took place here ou the full 
moon of Vais'&kh, 543 B. C. 
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object was to make the demons and wicked men court their own 
destruction, which would be the inevitable result of their contempt 
of the Vedas, the rejection by them of caste, and the denial of the 
existence and power of the gods. 

It is mentioned in the Pur&nas that the demons had asked 
Xndra as to the best means by which they might * have dominion 
over the world/ and were directed by him, to betake themselves to 
sacrifices, purification, and piety, in order that their ambition might 
be crowned with success. While they were preparing for a solemn 
sacrifice and general purification, Vishnu, at the earnest entreaty of 
the deities, came to them in the garb of a Sannyasi, named Buddha, 
“ with his hair braided in a knot on the crown of his head, wrapt 
in a squalid mantle, and with a broom in his hand/' Being ques¬ 
tioned by the demons, as to the uncleanliness of his clothing and the 
singularity of the implement he carried with him, Buddha remarked 
that “it was cruel, and consequently impious, to deprive any 
creature of life that, in spite of what might have been dictated by 
the Vedas, every sacrifice of an animal was an abomination, and 
that purification was wickedness; for were not thousands of small 
insects and unseen animal life destroyed in the act of bathing or 
washing clothes ? He accounted for the untidiness of his appearance 
by mentioning his aversion to ablutions, and stated that the 
object of his carrying a broomstick with him was to sweep the 
ground before him when walking, so that he might not tread on 
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some poor harmless reptile. He declaimed against the inhumanity 
of sacrificing animals for religious purposes with so much reason 
and heart-stirring eloquence, that the demons burst into tears, and, 
with one voice, gave up their project of performing the sacrifice and 
the purification ceremonies, and with those, all hopes of domineering 
over heaven and earth. 
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IX. 


ttMIta gUaiara Jitiuiti. 


(THAKSLATiOK.) 

0)0 gnddta wtoo im tamo witft tanpii omn%, 
wte* oompo^nta tart i$ atap xm#t to the dootonotion of 
animat tife, horn wtoo tad to# down mwtted Ufa#, wtto io 
m in pttow taiionto,—in §wddfta, jmna among dwoto,— 
g off** m# paj!^* 
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PILU-JANGLA. 

TA la—PAT AT ALA. 
First Strain. 
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Second Strain. 
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. X. 

THE KALKI AYAtIeA. 

It lias been already stated that the duration of the present 
(kali) yuga is 432,000 years, of which 4,979 years have been gone 
through. At the expiration of the remaining period, the Kalki 
Avatara will appear as a sign of the dissolution of the mundane 
system. A new world will then spring up, phoenix-like, out of the 
ashes of the former, and a new Satya Yuga will be ushered in. 

“ On the approach of Kalki,” says M. Sonnerat, in his voyages, 
“ the sun and moon shall be darkened, the earth tremble, and the 
stars fall from the firmament; that, then the serpent Ananta, (or 
infinity, on which Vishnu reposes,) from his thousand mouths, shall 
vomit forth flames which shall consume the spheres and all living 
creatures.” 

The Kali Yuga commencing from the date of Vishnu's return to 
heaven, after the eighth Incarnation, is the period, which, according 
to the Bhabishya Pur ana, (which treats of future occurrences,) will be 
characterized by the prevalence of viciousness and immorality, and 
by the general decline of everything good. The Vedas and the other 
sacred writings will then be disregarded; Brahmins or the sacred 
castes will have no respect and precedence in society; the acquisition 
of wealth will more closely occupy the attention of mankind than that 
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of virtue ; the desire for the gratification of selfish pleasures will 
be paramount in the human mind ; the whole world will appear to 
be hopelessly drifting towards wreck and ruin. The advent of the 
Kalki Avatara will be at such a time, and he will succeed in rooting 
out iniquity from the earth and re-establishing the reign of righteous¬ 
ness and peace. 

A detailed account of the Kalki Avatfira is subjoined, as it 
might not be known to some of the readers. The history is given 
as a legend. It should be remembered, however, that the events 
narrated therein are yet to come. 

Being able no longer to bear the burden of iniquity that pre¬ 
vailed amongst the inhabitants of this globe in the Kali Tuga, 
Mother Earth, accompanied by the deities, and headed by Brahma, 
went up to the Paradise of Vishnu and made known to the Preserver 
the sins of Kali. The prayerful solicitation of the gods found 
a favorable hearing, and Vishnu promised them speedy relief. He in¬ 
timated his intention of taking human birth, in the city of Sambhala, 
as the son of Vislmuyasa and of Sumati his wife. It was further 
arranged that Lakshmi, the consort of Vishnu, should be bora as 
Padma, the daughter of Brihadratha, king of Ceylon, by his wife 
Kaumudi, and join him on earth as his wife; and that the gods 
should likewise take human forms to help Vishou in the destruction 
of the wicked andin the regeneration of the world. Kalki was. 

























mtsr^y 




THE TEN PRINCIPAL AVATX.RAS OP THE HINDUS. 


accordingly, born in the city of Sambhala(l) on the 12th day before 
the full-moon in the month of Baisdkh, corresponding with the latter 
portion of April and the beginning of May. At the request of 
Brahma the infant was obliged to be content with two arms instead * 
of the four which he had at his birth. His parents who saw this 
change, thought that they must have been deceived by an optical 
delusion. Parasu-rama, KripacMayya, Vyasa, and other immortals 
came to see the boy-god in the guise of mendicants, and by them 
the infant was named Kalki, or the destroyer of Kalka (sin). 
In due time he was invested with the sacred thread, and 
put in charge of Parasu-rama, who undertook to train him 
up in all the arts and sciences. He subsequently learnt the 
use of arms from MaMdeva, who, in appreciation of his talents, 
presented him with a sword of terrible power, a horse cap¬ 
able of carrying him anywhere at his will, and a wonderful 
parrot ( Suka ) gifted with every knowledge. After his marriage 
with Padma, the daughter of the king of Ceylon, Kalki set out to 
conquer with a large army. He first attacked Kikata(2) the land of 
the Buddhas and slew their mighty king Jina(3), together with all his 
friends and followers. On the defeat and death of Jina, the Mlech* 



(1) A city situated in the PanchiUa division of auoiont India, the country north and west of 
Delhi, between the foot of the Himalaya and the Ch4mbal; identified by some with Sumbulpur. 

(2) A country inhabited by people who were not Aryans: it is identified with Magadha or South 
Behar. The Kikatas are a tribe of aborigines who lived to the east of Svarasvatf. “ They drew no 
milk to mix with the Soma, and by them the sacrificial kettle was never heated." 

(3) Probably the founder of the Jain religion, which is an off-shoot or after-growth of Buddhism. 
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chhas(l) who came to oppose him, met with a similar fate. The women 

of the Mlechchhas next, came out, armed for battle, but considering 

women to be unworthy of his steel, Kalki paralysed their arms by 

his mantras , and the weapons remained in their hands fixed and 

immovable. The amazons were convinced of the divine nature of the 

warrior they were opposed to, and could not refrain from joining with 

one voice in prayer and praise of the hero. Afterwards, Kalki slew a 

terrible she-monster named Kuthodarl, and destroyed the barbarian 

1 / 

races known as the Sakas(2), Kambojas(S) and Sabaras.(4) He had 
then a conflict with Sasidhvaja, the king of Bhallata, a staunch fol- 

t 

lower of Vishnu. In spite of the warnings of his pious wife Susantd 
(who was aware of Kalki’s divine nature), Sasidhvaja came forth bold¬ 
ly to battle. A single lucky blow with his heavy war-club rendered 
the hero-god insensible, and in this state he was brought to his 
victor’s home. When he recovered his senses, his wrath was propi- 
tiated by the humble attitude and earnest prayers of Sasidhvaja 




(1) According to the Vishnu Tin-arm, various Kshattriya races were degraded by king Sagara, 
by being deprived of established usages and the study of the Vedas. Thus separated from religious 
rites, and abandoned by the Brahmins, these different tribes became Mlechchhas, According to the 
modern signification of the terra, they mean foreigners, barbarians,—people not of Aryan race. 

(2) According to Wilson, “ these people, the Sakai and Sacse of classical writers, the Indo- 
Scythians of Ptolemy, extended, about the commencement of our era, along the west of India, from 
the Hindu Koh to tbo mouths of the Indus.” They were probably Turk or Tartar tribes, and were 
among those recorded as conquered by Sagara, who compelled them to shave the upper half of their 
lieads. King Vikram&ditya was called S'ak£ri,—‘the foe of the S'akas’—probably, on account of his 
having encountered and kept back these people. 

(3) A race of mon always associated with the tribes living in the North-West, and famous for 
their horses, of which they were said to possess a fine breed. They were also among the tribes con¬ 
quered by Sagara. 

(4) A hilly tribe formerly seen in the mountainous regions of Western India. 
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and tlie bestowal of the hand of his daughter Rama. The next 
achievement of Kalki was the restoration, to her celestial home of 
Sulochana, (the wife of the Gandharva, Chitraratha', who had been 
residing under a curse, in the city of Kanchani in the infernal 
regions, and the installation of Mahamati on the throne of that 
kingdom. He also placed Siiryyaketu on the throne of AyodhyS, 
(Oudh), and Debapi on that of 'Bdranabata,(l) and then returned to 
Sambhala, his birth-place. He distributed the kingdoms of Saumbha, 
Paundra,(2) Pulinda,(3) Surashtra(4) and Magadha,(5) amongst his 
brothers, those of Kikata, Central Carnat,(6) Andhra,(7) Odra,(8) 
Kalinga,(9) Anga(10) and Banga,(ll) among his relatives ; ceded 
Kankaka(12) and Kalapaka(18) to his kinsman Bisakha-yupa ; and 




* ; ^ 

(1) Modern Allahabad. It is said to Have been celebrated for gold and jewels. 

(2) A fabulous city between the^Himava.t and Hemaketu mountains. According to some, it is 
a country corresponding “ to Bengal Proper, with part of South Behar and the jungle mehals.” 
According to Cunningham, Foundra Varddhana is represented by Pubna. 

(3) Erobably the abode of barbarous tribes (Pulindas), who live in woods and jooroimtains, 
especially in Central Iudia. There wore some, who* according to the Vishnu Pur6na, lived in the 
deserts along the Indus. 

(4) Surat, the people of which were the Siirastrene of Ptolemy. 

(6) The country of South Behar, where the Pali language was spoken. 

(6) The country where the Canarese language is spoken, in the central districts of the Penin¬ 
sula, including Mysore. The name “ Carnatic” is derived from this. 

(7) The ancient name of Tellingana—the country of the Telegas. 

(8) Orissa. 

(9) The country along the Coromandel Coast, north of Madras, the Calitigoe proximi raari of 
Pliny. 

(10) The country of Bengal Proper about Bh£gulpur. 

(11) Bengal, but uot as it is now known. Formerly it meant the districts north of the Bh£- 
girathi—Jessore, Kvishnagar, &c. 

(12) Probably Concau. 

(13) Perhaps, Kal&pa, the fabulous village where Maru, (a descendant of Kus'a), lived for a 
long time, in order that ho might, by strength of devotion, be able to be the restorer of the 
Kshattriya race in the solar dynasty. 
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placed Chola,(l) Barbbara(2) and Karbba, under his sons. Peace 
and tranquillity was now restored on earth, and vice and impurity 
having been rooted out, virtue and piety resumed their reign. The 
Satya Yuga, (era of truth) now set in, and the time arrived when 
there appeared no longer any necessity for the presence of the 
Avat&ra upon this earth. At the request of the gods, he went 
up the Himalayas, where, on the banks of a sacred river, in the 
presence of holy sages, he gave up his human form, and, resuming 
his divinitv, ascended to his throne in Paradise 

The Incarnation is represented by some as bearing in one hand, 
“ a cimeter blazing like a comet/' to signify the destruction of the 
impure, and in the other a ring, emblematical of the revolution of 
the cycles. He is also described by other authorities as leading a 
richly caparisoned winged white horse, typical of the rapidity of the 
flight of time. The horse is portrayed as standing on the etherial 
regions with three feet, holding the off fore leg up in the air, ready 
to stamp upon the earth, when the appointed time should come for 
the dissolution of nature(3). 

The descriptions of the destrc^ing Angel and of the White 
Horse in the Apocalypse bear some resemblance to those of the 
Kalki Avatdra. 




(1) Probably, the lower part of tho Coromandel Coast (about Tanjore), formerly called Chola- 
nmmlala. 

(2) The country of tho Barbbaras. “ The analogy to <barbarians,*” says Wilson, “is not in sound 
only, but, in all tho authorities, these are classed with borderers and foreigners and nations not Hindu.” 

(3) It will be observed that both the representations of Kalki ns given above do not agree ex¬ 
actly with the drawing given in this work, which is based on the Kalki Purina, 
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X. 


alfei ^ratai[a JPttrtti. 


(TB&HStATiQH.) 



the §atfci, the hwe fit whaae fexstly %# him tihe 

tM fit the eafa-eha^ert etaud, wha xMtus at* a haeae jswift a* the 
wiatl, wha haMa a awaed hx awe fit hi* hauda, who ia the eheeiahe* 
d the pea^e, the deateage* at the ateeagth at the eaee at § ati, 
the aaaeee at the txm eetigiaa,—wag he heiag toa ftteaaiaga 
Mpan jjaa att! 

Italfci fueaaa* 




























mtSTffy. 



THE TEN PRINCIPAL AVAtAEAS OP THE HINDUS. 


+ 


1 1 + 



> j -f- b 

Ji 4 j| <lnfcjfc ? 6 ~ 

♦ ♦ 

« g W H ^ I ° Vt- ° 0 ^ 


7i sfi *TT V • 

+ 


3fi T ¥ w 


* 3T ir: ° 0 


+ ii Jii 4 4 j(i Ji IlszSt 

’ WWWV ^S. - 

^ 4 it ° 0 


*fi *& *TT W. 

"^nT^T I 


4~ ^ ob 

i i j I 1 _l .11_u_ 

-f- i 0 J 


“HTEr~«r % IT TTT 

« -v 



I % J 


«* *r 'w jfri * <3 f n f <n 


o > i- 1 r 


dr-A -ir a 

*s *r U IP "sr 0 ° ° ^ ^ ^ ^ * 


* r 


-*l 4 r ~■■ 

O I 




























































THE TEN PRINCIPAL AVAT A HAS OP THE HINDUS. 


JHIJHITI. 


TAla—JHANPATALA. 


First Strain. 
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kai ka pi lah — —. 

Second Strain, 




Ka li ku la ba la ban t£ ia tya dhar mma pra pe , tA kala 
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((gran#). 




In the whole range of Hindu mythological lore, there can hardly 
be found beings who have been known to excel, in prowess, piety, 
love of virtue and hatred of vice, the Avat&ras described in the 
foregoing pages, whose mission was to rid the earth of monsters, 
demons and things of iniquity, and to inaugurate a better govern¬ 
ment and peace upon earth. Their achievements are themes of poems 
and epics, songs and ballads, Jayadeva,* one of the earliest and 
sweetest lyric poets of Bengal, whose numbers flow as smoothly and 
melodiously as the rivulets of his native land, thus sings of the 
hero-gods in his Ode to the Ten Incarnations :— 

* Jayadeva, the son of Bhojadeva and his wife Devf, was born of a high Brahmin 

family, in the •village of Keudulf, in the district of Beerblioom, Bengal, From an early age he 
became a staunch follower of Vishnu, and subsequently the leader of a religious sect. He was 
married to Padm&vati. His Sanskrit work entitled the “ Gitfc:Govin#a,” in which he describes the 
loves of 2Uclh& and Krishna, is a marvel of sweetness and gorgeous imagery. He is known to have 
been one of the five literary “ gems” of the court of Lakshmana Sen, king of Bengal, and from this 
fact it is ascertained that he flourished in the 12th century A.C. The following pleasant and 
curious story is .connected with his life. Describing the love-quarrels between R&dha and Krishna, 
he pub on one occasion the following words of supplication to the offended JEUdh6 into the mouth 
of the guilty Krishna ‘“ As an ornament for my head, and an antidote to the love-god’s poisonous 
darts,” and he was going to complete the sentence, by adding, “place your generous feet"on my head,” 
when the impropriety of using such an expression with reference to his adored deity occurred to him. 
He therefore left the latter part of the sentence blank, and went to the river to perform his ablutions. 
In the meantime, Krishna, from whom nothing could be hidden, seeing the fix; in which the 
poet was placed, assumed the shape of Jayadeva and entered his dwelling as having returned 
from the bath. The virtuous PadmAvati could not, of course, recognize the deity in his disguise, 
and Krishna, aftey partaking of the meal prepared by her, asked her for the manuscript which had 
been left unfinished. Padm&vati unsuspectingly brought it to him. He took it and quietly filled 
up the blank by inserting the words, “place your generous feet on my head.” When the poet 
returned from the river, he was astonished to find his wife, finishing her meals before him, 
contrary to the usual practice of native ladies. On asking for and receiving his wife’s explanation, 
the conviction flashed aoross his mind that it was Krishna himself who had sanctified his residence 
with his divine presence, and had put in the sentence which be was hesitating to write down. 
Police the writings of Jayadeva, which fire intrinsically sweet, and his stainless life have been invested 
with a mystical halo and sanctity which can rarely be found in the life and writings of any of his 
contemporaries. 
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translation* 


—— — - * 

1. Mww ttmjtxtt it the Itedu in the mate* of the ocean of 

fetntetiott, placing it jogfulig in the hosom of an aeh fabricated 
hg thee, # $esap», assuming the hedg of a Jish: §e victorious, 
# geri, g,ord of the Universe! * 

2. ®he earth sstnnd^ firm on thg imm#selg broad bach, 
which grows larger from the callus occasioned bg bearing that 
vast burden, # (Scsava, assuming the bodg of a lortoise: §e 
victorious, # geri, §5ord of the Universe! 

3. ;She earth, placed on the pint of thg tash, remains 
fixed lihe the figure of a Mach antelope on the moon, <® Cesava, 
aborning the form of a goat: ge victorious, # geri, ££ord of 
the Ituiverse! 



She 4am with a stupendous point on the exquisite lotus 
lion's pm, is the Much hee, that stung the bodg of the 

* By Sir William Jones. (Asiatic Researches.) 
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rmfeoweUed giranp-raoiga, # (S^ara, ass*ttmiu| the farm of a 
Pan4ion: §r rietoeiou*, © geri, ford of io lwivm ! 

5. §g thg goier thou beguitroi §ati © thou mirarutou* 
g«wf> thou gurifier of won with the water (of top) ogringing 
fvom thg foot, # ©eoura, aoouming the form of a fwurf: §e 
virtoriouo, © geri, ford of the ^tnireeorj 

6. thou batheot in gure water, eonoiotio# of the flood of 
tohatripa, the world, whooe offeueeo are removed, and who are 
eetieved from the pin of other birtho, # troava, assuming the 
form of §araoU'fama: §e vietoriou*, # geri, ford of the 



7. Wth eaoe to thpeff, with delight to the ©enii of the 
*W re^iotto, thou oeattereot on att aide* in the gfaiu of eomhat 
the demon with ten head*, # teava, aaouming the form of 
f ama-thandra: §e vietoriouo, # geri, ford of the tuiveroe t 

8. thou weareot on thy bright body a mantle pining lihe 
a blue etowd, or lihe the water of fjamuna trigging toward* 
thee through fear of thg furrowing gioughohare, © teoava, 


£- 
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tk fom of §at»mwi: §o vidodotto, # §rm, §?o*d of 
*k ! 

9. Iku Mmwoot (#ti, woMrafut I) tk wkto Ifoda, wku 
tk» m$t, # MwMadod, tk otiu^to of attto $fooodkd foo 
oacvifico, # ! 0w$& t w#i«0 tk foody of |Utddlut: §o victov- 
um f # §wi, jfood of tk Ikwo! 

*' 

10 . Joo tk dosstoudion of alt tk fmpttw, tkw dmvoot 
% dwotw tik it tteiag tmti f (kw tamoodotto !) # ®tim> 
a^untfnfl tk body of §UtM: §o oidonowo, # §ovi, §?o*d of 
tk itoiwo! 
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HYMN TO VISHNU. 


(THA«tB£*ATf QJfJ* 

O Thou that held'st the blessed Veda dry 
When all things else beneath the floods were hurled ; 
Strong Fish-God ! Ark of Men ! Jai ! Hari, Jai ! 

Hail, Keshav, hail! Thou Master of the World ! 

The round world rested on thy spacious nape; 

Upon thy neck, like a mere mole, it stood ; 

O thou that took’st for us the Tortoise-shape, 

Hail, Keshav, hail ! Ruler of wave and wood ! 

The world upon thy curving tusk sate sure, 

Like the Moon’s dark disc in her crescent pale ; 

O thou who didst for us assume the Boar, 

Immortal Conqueror! Hail, Keshav, hail! 

When thou thy Giant-Foe didst seize and rend, 

Fierce, fearful, long, and sharp were fang and nail; 
Thou who the Lion and the Man didst blend, 

Lord of the Universe ! Hail, Narsingh, hail! 

Wonderful Dwarf!—who with a threefold stride 

t 

Cheated King Bali—where thy footsteps fall 
Men’s sins, 0 Wamuna ! are set aside. 

0 Keshav, hail 1 Thou Help and Hope of all 1 

The sins of this sad earth thou didst assoil. 

The anguish of its creatures thou didst heal; 

■ Freed are we from all terrors by thy toil: 

Hail, Purshuram, hail! Lord of the biting steel! 


* By Edwin Arnold, M. A.—(The Indian Song of Songs.) 
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To thee the fell Ten-Headed yielded life, 

Thou in dread battle laid’st the monster low ! 

Ah, Rama! dear to Gods and men that strife ; 

We praise thee, Master of the matchless bow! 

With clouds for garments glorious thou dost fare, 
Veiling thy dazzling majesty and might, 

As when Yamuna saw thee with the share, 

A peasant—yet the King of Day and Night. 

Merciful-hearted 1 when thou earnest as Boodli— 
Albeit ’twas written in the Scriptures so—- 
Thou bad'st our altars be no more imbrued 

With blood of victims : Kdhhav! bending low. , 

We praise thee, Wielder of the sweeping sword, 
Brilliant as curving comets in the gloom. 

Whose keen edge smote the fierce barbarian horde ; 
Hail to thee, Keshav! Hail, and hear, and come, 

And fill this song of Jayadev with thee. 

And make it wise to teach, strong to redeem. 

And sweet to living souls. Thou Mystery ! 

Thou Light of Life 1 Thou Dawn beyond the dream 

Fish! That didst outswim the flood ; 

Tortoise ! Whereon earth hath stood ; 

Boar! Who with thy tusk held’st high 
The world, that mortals might not die ; 

Lion ! Who hast giants torn ; 

Dwarf I Who laugh’dst a king to scorn ; 

Sole Subduer of the Dreaded! 

Slayer of the many-headed l 
Mighty Ploughman 1 Teacher tender ! 

Of thine own the sure Defender l 
Under all thy ten disguises 
Endless praise to thee arises. 
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* Music taken from the “ Songs of Jayadeva,” set to music by Professor Kshetra Mohun Gosv^mf. 
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8HA1RAVI." 


TXla— siatha-trital! 


First Strain. 
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* In this Rig ini, the very flat D and very flat A are used. But there are no sigus in the English 
system of notation to represent them. 
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Second Strain. 
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* The remaining stanzas are to be sung as above. 
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trcf ppt W WT*Nk : - i 

W^fwnipf ITO f ! 

■gi^^i^rw ni gf* H % ii 

q-rt'ts^r «wt *Hr flrefarfV ii 

HKfWfr qjjft.i&f- ffr&i «««r^|qh 
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'aft^TmW^ra if^ ; 


w&m tnw v$. TO^nm^r i 

^ 3 -fTO II ^ 1 

§§f|||£ wnr*sr w ’stftaw i 

HHPII WT ^flfT Wf%^3K^tJ M 
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iyw wro^ftf ll « o 
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tr^»p^w f nm M 
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The End, 






























